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the second edition of the Chronicles of England, Scot-
land, and Ireland, compiled by Raphael Holinshed.
With it he used the work by Hall on The Union of Lan-
caster and York, the Chronicles of Graf ton and of Fabyan,
and the Annals of John Stowe. On these were based the
greater number of the historical plays, Macbeth, and the
political part of Cymbeline. In the case of Henry VIII
there should be added the Acts and Monuments, better
known as the Book of Martyrs, of John Foxe.

To deal adequately with Shakespeare's reading in the
plays of his time would be to write a history of the
Elizabethan drama. Older dramatists, like Preston,
Gascoigne, and Whetstone, he knew, for he quotes
Cambyses, and from the two last he derives material for
the plots of The Taming of the Shrew and Measure for
Measure. Anonymous writers supplied the older plays
on which he based King John, King Lear, and Hamlet,
parts of Henry V and VI, and of Richard III, and
probably others. Allusions prove a familiarity with
all of Marlowe's dramas; Hamlet is indebted to the
tradition of which Kyd was one of the founders; Lyly
taught him much in the handling of light comic dialogue;
and he quotes lines from Peele. Greene's contribution
is less specifically marked; but Shakespeare's profession
of acting, as well as that of play-writing, of necessity
made him acquainted with the whole dramatic produc-
tion of the time. Thus, as has been stated in a previous
chapter, he acted in several of Jonson's plays, and a good
case has been made out for his modelling his last